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One can notice at Java that it is particularly in the oriental portions
of the island that the motif of the flying flarne is observable, interpreted
with the greatest fantasy. In certain monuments the bas-reliefs are very
evidently inspired by the Wayang figures; for example at TJANDI TOEM-
PANG (or Tjandi Doagj) the form of the magic flames which accompany
the scenes represented is a curious compromise between the undulating band
very frequent in the architectural decorations of Java, the chiselled cloud
and the flame properly so called (No. 7).

The temple of Panataran shows also the bas-reliefs of the Wayang type
where forces of Nature emanating from the figures are very singularly sil-
houtted in the form of clouds, animals or of monsters ; one of these motifs
(No. 8) evokes a fantastic being with the form slightly like an evil genius and
with a head showing a parrot's beak.

In Burma the walls of Upali Thein at Pagan are decorated with frescoes
where ones sees, above a Buddhistic personage, the flame which escapes in
a sort of flower.

In the interior of another temple in Pagan the flying flames round the
figure of a monk in a standing position again show their character of point-
ed tongues of fire.

In Cambodia the Khmer decoration shows in bas-reliefs sculptured on
the monuments during the Angkor period the flying flames stylised in the
form of flowers elongated by a kind of wing. An example of this can be
seen on the portico of the temple of Chau Say Tevada in the East side of
the town of Angkor Thorn (No. 11).

The transformation, in Cambodia, of flame into flower is particularly
visible in the scenes from Buddha's life; one ought to see doubtless in this
a reminder of the showers of flowers falling from the Heavens mentioned
in the sacred Buddhist Texts.

It appeared of interest to me to present in these notes some aspects which
this symbolic motif represents in the iconography of the Far East.

It is curious to observe that the magical flame is most frequently re-
placed in China by the motif of the cloud which symbolises the element
contrary to water.